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JAGDLIED.
Hunting Song.

Leichte Accentuation.

* Accent, grace.
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II.
ALLA TARANTELLA.

Leichte Geldufigkeit, Bravoura. * Speed, Lightness of Touch.
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Kann auch staccato geiibt werden (ohne Mitwirkung Can also be studied staccato to advantage. (The stac-
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I11.
ROMANLZE.
Romance.

* Singing Touch.

Singender Anschlag.
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ARABESKE.

IV.

Handgelenk. * Wrist.

Allegro scherzando.

‘ 4.5 3 4 2 ] g
41[’7 (1) 1_\4 — m 2 2 1 1 - | ] iﬂ;“,
‘ ] jj?d_ "Eﬁm lq 1| s i + /1/1; r Bd
| P lege. —_—
(“' o m;-:ﬂ-:#—*ﬁkﬁzm —
] T o | —
SSpcapa=inaasS -
5
4
o e 5 N+ N—= ——h
| So TSR o ; t i e e
4/ 2? 31) 3/
ﬁP rp poto
. = 2 | __F__a!__,____,_-—g%_
W#%M .3 o =
99— -

a poco cresc.

8

41!’ & - &__ N—=; N 1 T—1
o et
-01) -_é/ '-.'Z/ &

STEEEES T
‘hﬂ‘ yat L ——— & b3 h

sempre cresc.

£ le .

—

boe

)
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V.

WALDFAHRT.
In the forest.

Zartes rhythmisches Spiel. %  Delicate rhythmical playing.

Allggretto eon moto.
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VI.

GNOMENTANZ.
Dance of the Gnomes.

Pralltriller. * Mordente.
Prestissimo con fuoco.
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Zwischen jeder Figur muss die Hand hoch gehoben Between each figure the hand must be raised high
werden Sehr markirt einzutiben. above the keys. To be studied very ,, marcato.”
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VII.

IDYLLE.
Idyll.

Zarter,singender Anschlag- Anmuth * Delicacy,singing tone, grace.

Allegretto. . Edward Mac Dowell, Op. 89, No. 7
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o | VIII.

SCHATTENTANZ.

Augmented Edition.
Shadow dance.
Leichte Gelaufigkeit. * Lightness, speed. Edward Mac Dowell.
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This Etude is to be studied ppp - with the wrist highand
without lifting the fingers high-absolute equality both
in tone and time is necessary.

il init hohem Handgelenk einzuiiben - die Finger diirfen

+/»> Etude ist ppp - gleichmiassig im Ton wie im Tempo
¢ .ciit hoch gehoben werden.
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INTERMEZZO.

Unabhangigkeit der Finger. * Independence of the 3.and 4. fingers.
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MELODIE.

X.

2.3. 4. Finger * 2.3.4. Fingers.

Andantino.
la melodia sempre tenuta
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Mit hohem Handgelenk,krampflosem Eindriicken der
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Hand,anfangs ppp, spiter f zu iiben.

Copyright 1890 by Arthur P.Schmidt
Copyright 1918 by Marian MacDowell,

Study with high wrist, knuckles loosely depressed o

beginning ppp, afterwards louder.
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XI.
SCHERZINO.

Doppelgriffe * Double notes.

Allegro.
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Auch staccato zu iiben. | To be practised also staccato.

Capyright 1890 bty Arthur P.Schmidt
Copyright 1918 by Marian MacDowel].
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XII.

UNGARISCH.

Hungarian.

Feurige Gelaufigkeit, virtuoses Spiel. ¥ Dash, speed,virtuose playing.

Presto con fuoco.

Edward Mac Dowell, Op.39, No. 12
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EDWARD MACDOWELL

INSTRUMENTAL COMPOSITIONS
PIANOFORTE SOLOS

*Op.13 No.1and 2. Prelude & Fugue. . . . . . . 50
*Op. 16 ° Serenata. . . . . . . . .. .. . . 40
*Op.17 No. 2. Witchés’ Danice . . . . . . . . . . .75
*Op. 18 No. 1. Barcarolle in F - 1]

*Op. 19 No.3. Revery. . . . .

*Op. 19 No. 4. Dance of the Dryndc e e e e e o .. B0

*Op. 24 No. 4. Czardas (Friska) . . . . . . . . .50

*Op. 28 Six Idyls (Edition Schmidt No 57) . 100

In the Woods — Siesta — To the Moonlight —
Silver Clouds — Flute 1dyl — The Blue-bell
*Op. 28 No. 4. Silver Clouds. IdylinBflat . . . . . . 40
*Qp. 28 No.5. FluteldylinG . . . e ... 40
-%0p. 31 Sleoem-afterHeme(EdltlonSchmldtNo 58)"
From a Fisherman’s Hut—Scotch Poem —From 1.00
Long a%z — The Post Waggon — The Shepherd
Boy onologue.

*Op.31 No.2. ScotchPoem . . . . . . . . . . . 40
Op. 36 Etude de Concert . . . . . . . . . .75
Op. 37 Les Orientales.

“No.1. ClairdeLune . . . . . . . . . . . .3
No.2. DansleHamac . . . . . . . . . . 40
No. 3. Danse Andalouse . . . : 40

*Op. 38. Marionettes (Edition Schmldt No 59) Aug-
mented and revised edition) . . 1.00

Prologue — Soubrette — Lover — Witch — Clown

— Villain — Sweetheart — Epilogue.
Op. 39. Twelve Etudes for the Development of

Technique and Style (Schmidt’s Edu-

cational SeriesNo.4) . . . . . . . 150
Separately
1. Hunting Song. . .30 7. Idyl . .40

Shadow Dance .40
Intermezzo . .30
Melody . . .30
Scherzino. . .40
Hungarian . .40
No.2. Rigaudon . 50

2. Alla Tarantella . .40 8.
3. Romance . . . .30 9.
4. Arabesque . . . .40 | 10.
5. In the Forest . . .30 | 1L
6. Dam.eoftheGnomes40 12.
Op. 49. No. 1. Air. . .. .40 .

Op. 51. W oodland Sketches (Edition SchmidtNo.47) 1.25

To a Wild Rose — Will ’o the Wisp— At an old
Trysting Place — In Autumn — From an Indian
Lodge—To a Waterlily—From Uncle Remus—
A Deserted Farm — By a Meadow Brook — Told
At Sunset.

Sea Pieces (Edition Schmidt No. 48) . . 125
To the Sea — From a wandering Iceberg — A. D.
1620 — Starlight — Song — From the Depths —
Nautilus — In Mid-Ocean.

Third Sonata (Norse) . .

Fourth Sonata (Keltic) . c e .. 200

Fireside Tales (Edition Schmidt No. 67) . 1.25
An old love story — Of Bre’er Rabbit — From a
German forest — Of Salamanders— A Haunted
House — By smouldering Embers.

New England Idyls (Edition Schmidt No. 75) 1.25
An old Garden — Mid-Summer — Mid-Winter —

With sweet Lavender — In deep Woods — Indian
Idyl — To an old white Pine — From Puritan
days— From a Log cabin —The Joy of Autumn.

In Passing Moeds. Album of Selected Pianoforte Pieces.

(Edition Schmidt No. 118) . . . . 125

Prologue — Alla Tarantella — An old love story
—Melody—The Song of the Shepherdess—A de-
serted farm — To the Sea — Danse Andalouse —
From a Log Cabin — Epilogue.

Six Little Pieces (After Sketches of J. S. Bach).

Op. 55.

Op. 57. . 2.00
Op. 59.

Op. 61.

Op. 62.

(Schmidt’s Educational Series No. 107) . . .75
Compositions published under the pseudonym of
Edgar Thorn
Amourette . e e e e e ... B0
Forgotten Fairy Tnles e e 75

Sung outside the Prince’s Door — Of a Tallor
and a Bear. From Dwarf-Land— Beauty in the
Rose-garden.

Six Fancies . . . . . .75
A Tin Soldier’s Love-—Summer Song To a
Humming Bird — Across the Fields — Bluette —

An Elfin Round.
In Lilting Rhythm (2 Pianoforte Pieces). . .75

* New Editions, Revised and Augmented by the Composer.

VIOLIN AND PIANO

To a Humming Bird (Transcribed by Arthur Hartmann) .

Op. 37 No. 1. Clair De Lune (Transcribed by Arthur Hartm.mn) . .. . . B0

Op. 51 No. 1. To a Wild Rese (Transcribed by Arthur Hartmann) a) Ongmal Edltxon. b) Slmphﬁed Edltlon Each, .50

Op. 62 No. 4. With Sweet Lavender (Transcribed by Leopold Auer) . . . . « ¢« « « ¢« « « + ¢« ¢« o « « . . . . B0

VIOLONCELLO AND PIANO

Op. 51. Woodland Sketches (Transcribed by Jul. Klengel) Op. 51. 3. ToaWaterLily. . . . . .50
1. To a Wild Rose. . . . . . . . 50 4. A deserted Farm . 50
2. At an old Trysting Place c e e e ... B0 5. Told at Sunset . . . . . . .60

ORGAN

TRANSCRIPTIONS.  First Series  Second Series . . . Each . . . . . 1.00

BOSTON LEIPZIG NEW YORK

120 Boylston St.

8 West 40th St.




IN PASSING MOODS

ALBfUM

SELECTED COMPOSITIONS

‘ by
EDWARD MAC DOWELL
Price 8 1.00

Schmidts Educational Series N 164

Contents
THE SONG OF THE SHEPHERDESS To A HUMMING BIRD
ALLA TARANTELLA - AMOURETTE
A DESERTED FARM FroM AN INDIAN LODGE

SEA Sone BY SMOULDERING EMBERS
MELODIE ScoTcH POEM

Just issued separately
The Song of the Shepherdess

EpwarDp Mac DoweLL

Rigaudon

Andante Semplice
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50 Cents

The Arthur P. Schmidt Co.
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FIRST YEAR BACH

- 20 Easiest Compositions by

J. S. BACH
FIRST YEAR HANDEL

12 Easy Compositions by

G. F. HANDEL

Adapted, Arranged and Edited by

ARTHUR FOOTE

Price 75 cents each
(Schmidt's Educational Series Nos. 85 and 145).

““ A boon to piano teachers, for the bocks supply the simiplest of polyphonic material ar-
ranged and edited in a masterly manner. I shall use them in my teaching and am strongly
recommending them to my students for use with their pupils.”

(Signed) MARY VENABLE.

TONE AND RHYTHM

35 MELODIOUS STUDIES
for the Pianoforte by

F. BURGMULLER

Augmented, Revised and Edited by

R. KRENTZLIN

Two Books . . . . . Price 60 Cents Each
{Schmidt's Educational Series No. 137 a-b)
“ The Melodious Studies by Burgmuller — Krentzlin, for piano, are very good for early

students, and I shall use the same in iy work. I like those preparatory exercises at the top
of the pages. They will prove helpful to the pupil.” (Signed) DAVID A. JOHNSON.

SYSTEMATIC FINGER TECHNIC

Progressive Pianoforte Studies for the Earlier Grades by

CARL CZERNY

Selected, Arranged and Augmented with studies ‘after motives from Czerny by

R. KRENTZLIN

Three Books . . . . Price 50 Cents Each
(Schmidt's Educational Series No. 97 a-b-c)
BOOK 1. 50 Short Studies for First Grade velocity, phrasing, rhythm, simple double-note
passages, etc., in easy keys. '
BOOK II. 40 Studies progressing through Second Grade material. This book deals chiefly
with velocity in its various branches, and trains both hands equally. Keys employed
include more difficult signatures.

BOOK III. 24 Studies for technical advancement leading to preliminary Third Grade work.
New material is introduced and more advanced treatment of the subject matter of Books
I and 11 is given.

THE ARTHUR P. SCHMIDT CO.

BOSTON LEIPZIG NEW YORK
120 BovLsTON ST. 8 WEsTt 40TH ST.




Sehmides Educational Series.

PIANOFORTE STUDIES

Vol. LYNES, FRANK ' Vol TURNER, A. D.
8.  Op.20. 10 Special Studles . 75 86. 16 Short Melodious Studies from Op. 30.
92. Op. 21. 8 Studies for the dovolopmont of ‘the (Selected and edited by F. Addison Porter) .76
3rd 4th and 5th fingers . .75 87.. Special Studies for the Planoforte. (Selected,
124, Op. 57, Independence. 16 Melodious Studies : revised and edited by F. Addison Porter) 75
- for the development of F‘%er Equality 75 | 148. Op. 20. 13 Short Ocuve Studles in all the
161. Op. 59. First Lessons. 50 Melodious Fmgera.nd ‘Major Keys . . . . .60
Pedal Studies in the Keysof Cand G . .78 VOGT, JEAN
MAC DOWELL, EDWARD 140. 12 Octave Studies SelectedfromOp 145. Revised
4, Op. 39. 12 Studles for the deve|opmont of 150 and adapted by Charles Dennde. .75 .
technilc and style . . . e e e e e . WILM, NICOLAI VON
MAYLATH, H. - 71, Phrasing and Agility. 12Etudes . . . . .75
55. Op. 163. 25 Short Melodious Studies for the 2
Application of Various unportant Pnnclples of
Technique . .75
MEYER, FERDINAND
70. The I:;upll's First Etude Album. 53 Easiest 75 K .
tudes . Y
71. The Pupll's Seeond Etude Album. 34 Easy P f D
Etudes 75 1anoiorte uets
117ab. Op.91. De M?SZKOV;SKL M. BARBOUR, FLORENCE N.
a-b. xterity and le .
%0 Modors Staden ty 2 Books, each .75 105. H:rnndb’llg:a:sam.usl.ela?d : Fust D.uete for Pupnl 75
133. Style and Execution. 6 Brilllant Studles by
Rt:;rlg:'.i Slzelfl'ng,Egr:rIn, H(eillel:i, Thalbeerg . BODENHOFF, HAROLD
an uinoft. 1t revised an augment . .
by Moritz Moszkowskl . . 1.00 9. Op.7. Bagatelies. 6 Ducts %
Y DENNEE, CHARLES
6. Op. 18. The Chlidren’s Festival. 10 Easy Duets .75
NEUPERT, EDMUND FOOTE'l ARTHUR :
61 10 Selccted Studles for the development of 2. 12 Duets on Five N - 75
) Expression and technle: Arranged and edited GURLITT, CORNEUUS
by CharlesDenneé . . . . . . . . 1.00 35a-b. Op. 178. Tender Blossorm. 20 Melod:ous Du-
PARLOW. EDMUND ets. 2 Books . each .75
: . KRONKE, EMIL
150. 6 Melodious Special Studies (Second Grade) .60 69. Op. 66. From Farand Near. 5 Duets . 75
. PFITZNER, HEINRICH P Losn'l L. LESLIE 60 :
13. 1 Ining f honi . 166. lctures from land .
.3 Systemat ° ::N':\:“D ‘:‘L::;‘:‘ onlc Playing 7 6 Duets for the Ea:ly Grades
J THE PUPIL'S DUET ALBUM
111. Op. 145, Technlcal Advancement. 20 Studies. . .
) Books, each .75 46a-b. First Series. :‘ 23,;53 CARL . each .60
SARTORIO, ARNOLDO s
2. Op.214. 14 Melodious Etudes (without octaves) .73 160.  Op.17. AtClose of Day. 6 Duets 75
120. Op. 394. 12 Very Easy Lessons .60 SARTORIO, ARNOLDO i
SCHYTTE, LUDVIG 58a-b. OPD::S& ;Igtot;zs from. Youth .12‘Me.lodelaocu: 6
7. 10 Melodlous Etudes from Op. 66 .75 SGCHTING, EMIL .
SMITH, WARREN STOREY 109. Op. 63. 3 Gipsy Dances .75
136. Op. 20. 12 Melodious Studies. 1.00 .
TAPPER, THOMAS
12 Sight Reading and Memory Lessons 75
122. Musical Form and Analysis. 30 Composmons .
mhe ijnoforte (Supplement to “ Fxrst Year 75 ’ '
ysis ) . . . e ]
THUMER, OTTO Pianoforte, Six Hands
ll2a-b Veloclty and Finger Equality. A Practical PARLOW, EDMUND
ourse of Progressive Studies. ks, each .75 | 118a-b. Clover Leaves. A Collection of Melodlous Pieces.
,30a-b Studles In Mechanism by Loeschhorn arranged Book I (Easy) .o 75
revised and edited, Books, each .75 BookII (Moderately Dlﬂicult) 1.00
BOSTON The ARTHUR P. SCHMIDT Co. NEW YORK

i20 Boylston Street

LEIPZIG

8 West 40th Street

Mo. 8.




Sehmides Educational Series.

Vol.
177.

121.

100a-b.
169.

154.

155.
180.

93.

11.

145.

15.

153.

59.
159.

47.

~19.
152.

Pianoforte Solos

ARMAS, J. REYES
From the Canary Islands. 5 Compositions.

BACH, J. S.
First Year Bach. 20 compositions by J. S. Bach,
selected, arranged and edited by Arthur Foote
BEETHOVEN, L. VAN .
10 Selected Sonatas. Edited by Arthur Foote
Vols., each
BOHM, CARL
Op. 358. Lyrlec Sulte. 6 Compositions . .
Musical Echoes. 10 Instmctwe and melodtous
Compositions . .
DANA, AFIT HUR
Op. 30. The Seasons. Twelve Children’s Pieces

DENNEE, CHARLES
Album of Selected Compositions.
Op. 12. Les Bl{?ux .
Petite Valse-Marche Turque
Rondo Villageois-Air Varié

EGGELING, GEORG
Transcriptions from the works of old masters
FRANKE, MAX

Op. 56. Days of Youth. 8 Instructlve Compo-
sitions . . ..

2Books mh

F RIML RUDOLF
Op. 35. Sulte mlgnonne 6 Compositions .
Op. §7. California. Suite . . . .

GRANT-SCHAEFER, G. A.
Album of Selected Compositions

GURLITT, CORNELIUS
Op. 172. Minlatures e e e
Op. 197. Fireside Fancles. 12 Little Tone Pic-

tures on Five Notes . e e e e e
Musical Sketch Book. 15 Selected Compositions

HANDEL, G. F.
First Year Handel. 12 easy Compositions by
G. F. Handel. Edited and arranged by Arthur

Foote .
Instructive Plem Adapted by Carl Faelton.
2 Books each

HEINS, CARL
Op. 270. Six Fancles

HENNING, MAX
Op. 22. 12 Two-Part Fughettas and Fugues
(Introductory to the worksof J. S. Bach) . .
HUMMEL, JOHANN E.
Op. 486. The Tnasure Box. 12 Favorite Com-
positions e e e
KAISER ALFRED
Arlequinade. Suite of 8 Compositions
KRENTZLIN, R.
Op. 19. Vlilage Scenes. 6 Characteristic Pieces
Tunes from Many Lands. Folk-Songs and
National Melodies, adapted and ammged (thh-
out Octaves). First Series . /
LACK, TI-IEODORE
Morceaux poetiques.
,LYNES, FRANK
Op. 14. Bagatelles. 10 Melodious Sketches
Op. 47. A Pleasant Beginning and other tunes

for little fingers in all the major and minor keys
Op. 56. Winter Pastimes. 9 Easy Compositions

.75
.75

.00

.75
.75

75

75
.75

.75

.75

75
.75

.75

.75

.60
75

.75

75

.75

.75

.75

8 Selected Compositions 1.00

.75

75
75

Vol.

164,

173.
174.
107.

170.
179.

141.
76.

162.

178a-b:-
151.
171.
102.

43a-b.
45a.b,

167.

119.

38a-b.

63.
129.

144

99.

88.

-139.

Op. 10. From an old Garden.

k4

MAC DOWELL, EDWARD

In Passing Moods. Album of Ten Selected
Compositions . .
Op. 37. \ Les Orlentales . .

Clair de la Lune-Dans le Hamac-Danse Andalouse.

Album of Modern Pianoforte Compositions

Revised and Edited by Edward Mac Dowell

Six Little Pleces (After Sketches of J. S. Bach)

MAXIM, FLORENCE
Boy Roy and his Friends. 6 Compositions .
Falry Tales In Tone. 5 Compositions.
MEYER, FERDINAND

In Rank and Fite. A collection of Marches for
Schools and Calisthenics e e e

‘Chrlstmas Suite .

MANHIRE, WILSON
Musilcal Notebook. 6 Short Compositions
MOSZKOWSKI, MORITZ
Op. 89. Impressions Musicales. 5 Waltzes .
(Valse-prelude — Valse mignonne. Valse triste
— Valse tendre — Valse Tourbxllon)
Op. 4. 10 Compositions. ks, each
MOZART, W. A.

Flrst Year Mozart. Selected Compositions
Adapted and edited by R. Krentziin . .

9 Selected Sonatas. Edited by Arthur Foote.

. 2 Books, each

OEHME, ROBERT
8Comp<‘>siiti9ns
. THE PUPIL'S LIBRARY

First Series. 2 Books . each
Second Series 2 Books . each
Third Series. 2 Books . each

PALDI, MARI
In Summertime. 4 Compositions

SARTORIO, ARNOLDO
Op. 393. First Tunes and Rhymes .

RITTER, G. P.
First Amusements. 12 Pieces on Five Notes

SCHYTTE, LUDVIG
Instructive Recreations. 8 Selected Composmons
10 Study pieces (selected from Op
SGAMBATI, G.

Introduction and Etude brllllante (Revenl des
Fées) by E. Prudent

SMITH, WARREN. STOREY
Etiort and Pastime. 24 Melodxous Pieces in all
keys. 2 Books . . . . each
TORJUSSEN, TRYGVE
Op. 3. Norweglan Sulte. 6 Compositions .
Fr&m 2Fjord and Mountain. Norwegian Smte,
o
Op. 16. Norwoglan Songs and Dances.
(First Series) . . ...
TERHUNE, ANICE
The Children's Kaleidoscope
with Rhymes . .

WOLF, OSKAR
Op. 7. Aphorisms. BComposmons .

ZILCHER, PAUL
Op. 127. From Everywhere. 9 Compositions .

16 Easy Pieces

1.00
.75

.75

.75
75

75
.75

.75

.75
.75

.75

233"

.75
.75

.75
.75

.78
.75
.75

75

75
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The ARTHUR P. SCHMIDT Co.
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